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r Cartoons Famed as Factors in Shaping

Caricature Most Effective of Agencies in Awakening World to German. Menace—Pictures More
Feared Than Guns by Napoleon—History of All Wars in Which the United States
Has Been Involved Shows Conspicuous Part Played by Cartoonists

BRAHAM LINCOLN, in the
A darkest hour of the War af

Bocesslon, referred to the
drawings of Thomas Nast as the best
recrulting sergeants in the service of
the Unlon. In the Great War no Jn-
dividual influsnce was more effective
'n keeplng: sternly before the eyes of
people of the neutral nations of
Europe the evil and world menace that
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Iorked behind the leer of Prussian
military autocracy than the penocil
of the Dutch artist, Louls Ras-
maekers.

A thousand pamphiets of Entente
propaganda were of leas welght iIn
moulding opinion than one of Rae-
maekers's cartoons. To look at these
cartoons was to ses Germany's gullt
as plain as at fire on a hill. They
presented evidenos Impossible to con-
trcvert or obacure by specious quib-
ting—the plain, blunt evidence di-
rected, not at the mind that might
vaciliate, but that went straight to
the heart. To Raemaskers's it was not
the time to discuss the causes that
led to the outbreak of the struegle,
The great crime was the manner In
wkich it waa being conducted by the

Imperial nt. The
Lusitania ?ﬁ'ﬂﬂ".ﬂ.m and going
down in the Irish Bea, Belglum bleed-
ing and quivering beneath the lash
of the Invaders, Edith Cavell belng
led to execution in the gray of the
morning—these were the dreadful
facts that the world must not be al-
lowed for a moment to forget. Also
curblng the passionate {indignation
that moved Rasmakers's pencil was a
senne of artistic restraint that made
the Indictment more blasting.

There 18 no witkedness In the face
of the young German soldler of his
drawin® who i{s writing home boast-
fully of the deeds of the Prussian war
machine. *“Just think, mother,” the
letter begins, “Now our cemeteries
regch almost to the sea.’

A Pleture That Caused a War.

A Dutch artist was the most con-
mpicuous single factor in the greatest
of all wars. Another Dutch artist 250
years earlier painted a pleture that
caused n war Involving the destiny of
Manhattan Island. The name of
the artist was Cornells Bischop,
and his plcture, which showed
Cornells de Witt with the at-
tributes of @& congueror, fur-
nished Charles I1. of England with the
excuse for joining forces with Louis
XIV. of France and declaring war
against Holland. Thus wrota Voltalre
t\rlthe matter in hig “Biecle de Louls
b ) ]

The King of England reproached
the Dutch with disrespect, In not

directing their fleet to lower
the flag Dbefore an Englsh

whereln Cornells de Witt, brother
to the Penalonary, was painted
with the attributes of a conyueror.
ips were represented iIn* the
of the place, either

taken burnt. Cdrnelly de
Witt, who had really had a
1t exploits w e
Eng-

bad permitted this trifiing
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memorial of Tus glory; but the ple-
ture, which was In a manner un-
known, was deposited in a cham-
ber wherein scarce anybody ever
entered. The English Ministers,
who presented the complaints of
thelr King agalnst Holland In
writing, therein mentioned certaln
abusive picturce. The States, who
always translated the memorials
of Ambassadors into French, hav-
ing rendered adusite by the words
fautifs trompeurs, they replied
that they did not know what thess
rogufsh picturcs (cea tableous
frompeurs) were. In reality It
never In the lsast entered Into
their thoughts that It concerned
the portrait of one of thelr citl-
pens, nor did they ever concelve
that this could be a pretence for
declaring war.

But it was, and the struggle which
followed, lasting for some years, ended
by determining for good the name and
the nationality of the town between
the two rivers that was destined to
grow into the world metropolis of to-
day.

Cartoons of the Napoleonic Era.

Although pictorinl satire goes back
to the morning of history, caricature
a8 & weapon In the making of war and
the fostering of the war spirit dates
from the campalgns waged by and
against the great Napoleon, and the
Louis Rasmaekers of that day was the
always half mad and eventually en-
tirely mad Englishman, James Gillray.
The farsighted Emperor, who under-
atood jthat there was more danger in
a cartoon than in a battery of enemy
guns, throttled that form of satiric art,
not only In France, but in every cor-
ner of the Continent held in his iron
grip. But across the twenty miles of
Channel his hand could not reach, and
for ten years Giliray turned out with
astonishing profusion the prints that
#o fanned the flame of British hostility
toward the Corsican.

There was in thoss prints rancor
and venom of & quality not to be found
in the bitterest picture inspired by she
great war., But above all there was a
kind of hysterica] fear—fecr of Napo-
leon, of his genius, of his star, In
studying the prints to-day one finds it
in the discordance between the draw-
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ings and the text.  John ln the
ox; Bonaparte the contem o frog.
But somehow It Is alwaya the ox 'who
Is, bellowing deflancs, daring the
othar to “come on,” flinging down in-
sult at the diminutive fos. "“Let “"m
come damme!” shouts the bold
Briton

. ——— -
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FROM
CARICATURE . PART 1,

ITI.: “You may have been Gillray's
print of him—Iin the old wig, In the
stout, old hideons Windsor uniform—
&8 the King of Brobdingnag, peering
at a little Gulllver, whom he holds up
in his hand, whilst in the other he
has an opera glass through which
he surveys the plgmy. Our fathers
chose to set up George as a typs of &
great king: and the little Gulliver Is
the great Napnleon.”

But that was one of the kindllest of
all the pictures. There was one by
Gillray showing “Boney” and his fam-
{ly In rags gnawing raw bones in a
rude Corsican hut; another portraying
him in & turban mnd with a hookah,
having adopted the Mohammedan re-
ligion; a third deplcting him in the
act of murdering the sick at Joppa.
Always when gdrawn by Giliray's
pencil, either as First Consul 6r Em-
peror “the Man of Destiny” was a
monster, a flend In human shape,
craven and murderous; but when deal-
ing with the question of this flend's
power , for evil Gillray was hardly
consistent. It pleased the Englishman
and his audience mightily .when tho1
ogre was represented as belng kicked
about from toe to toe; by the Turks,
the Spaniards, the Russians, the Prus-
slans and the Austrians. But the very
next cartoon was likely to pleture him
at table, slicing off half the pudding
that symbolized the continent, or as
“Tiddy-Doll, the Great French Ginger-
bread Baker, Drawing Out a New
Batch of Kings."

Glliray's greatest cartoon, and one
of the great war cartoons of all time,
was the one called “The Valley of the
Bhadow of Death,” deplcting the dan-
gers surrounding the Emperor in
1§08 The wvalley of the picture is the
valley of John Bunyan's *Pllgrim's

» N leon is moving timor-
ously along a Rreacherous path. The
way |s flanked by the waters of Btyx
and hemmed in by a circle of flame.
Horrors threaten him from every
s!de, The Hritish llon, raging and
furious, is springing at his throat.
The Portuguess wolf has broken his
chain. King Death, mounted on a
mule of “True Royal SBpanish Breed,”
haa cleared at a bound the body+of the
ex-King Joseph, h has been
thrown Into the tch of Styx."
Death is polsing his spear with fatal
alm, warningly holding up at the saine
time his hour-glass with the sand ex-
hausted; flames follow in his course.
From the smoke riss the figures
of Junot and Dupont, the beaten
generals. The papal tiara ia descend-
ing as a “Roman meteor,” charged
with lightnings to blast the Corsican.
The “Turkish New Moon" is rising In
blood. The "Bpirit of Charles XIL"
eppears from the flames to avenge
the wrongs of Bweden. The “Im-
perial German Eagle'” is emerging
from & cloud; the Prussian bird ap-
pears as = scarecrow, making desper-
ats efforts to fly and screaming re-
venge, From the “Lethean Ditch”
the “American Rattlesnake” s thrust-
ing forth a polsoned tongue. The
“Duteh Froga"” are spitting out their
spite, and the Rhenish Federation is
personified &8 & herd of starved
“Rats,” ready to feast on the Corsican
when he stumbles. The great “Rus-
e:an Bear," the only ally of Napoleon,
is shaking his chain and growling,
a formidable enemy in the rear.

Larly American War Cartoons,

There was very littla caricature
erpousing the continental side in the
War for American Independence. But
there was one pencll wielded In the
attempt to spur the then little United
Elates to martlal ardor during the
seccnd struggle with Great Britaln.
That pencll wrought cartoons that
were in feebls Imitation of the car-
toons of James Gillray, and the man
lwho flourished It was Willlam
Charles, & Beotchman by birth, who,
forced to leave his native country,
came 'o America, and here sawgely,
though rather InefMectually, attacked
his renounced land. Charles's *John
Bull Making a New Batch of Bhips
to Bend o the Lakes,” was a direct
imitation of Glllray's “Tiddy-Dell, the
Oreat French Ginger-bread Maker.”
Charles used the awkward loops then
in vogue Lo muke hls points, One of
his cartoons of the War of 18512 showed
Jehn Bull caught in the mire, with an
American holdilng one ear and a

the other, John ig say-

'

ing: “Ob! curse this swamp, Tis
not lke the road from Bladensburg
to Washington. Pity on me, Gentle-
men. Do not twist o hard. I am In
the mud up to my ears” The

Rascal, you 4id not know
brave Americans and their old Hick-
ory”; while the Frenchman's com-
mant fs; “Hal Ah! Mounseer Bull,

The “Pear” That fhoek & Dynasty.

It s necessary to regard civil strife
in the light of war in order to bring
in_one of the most effective aAnd fab
reaching of all plctorial devices—the
famous “Pear” of Phillpon, which 1it-
erally shook Louls Phillppe from the
French throne. The countenante of
the august personage who reigned as
King of the French from 1388 till 1848
was very like an inverted pear, a re-
semblance which the artist emphasized
with amasing variety and ingenuity.
The “Pear” was reproduced In many
forma In La Caricatwre and afterward
in Le Charivari.- By artists of leaser
note than Philipon It was chalked up
on all the walls of Paris. Once Philipon
was called befors n $ury to answer for
thh crime of provoking contempt
against the King's person by giving a
ludicrous version of his face. In his
own defence Phillpon took up & large
sheet of paper and drew a Burgundy
pear, In the lower parts: round and
capacious, narrower near the stalk,
and erowned with two or three care-
less leaves. “Is there any treason In
that? he asked deflantly. The jury
saw none. Then he drew a second
pear llke the first, except that one or
two lines were scrawled In ths midst
of it which bore somehow an odd re-
semblanoce to a celebrated personage;
and lastly he produced the exact pors
trait of Louls Philippe; the well known

-

kicked over. The sther fool is flung
over the back of another chalr In
sprawling insolence. In the ascending
clouds of smoke appsar the Stars and
Btripes surrounded by a panorama of
utrages, duels, barroom brawls and

nchings, and above them all the con-
tending armies of the MexXican war,
over whom a gigantic devil hovers, his
hands extended in a malignant bene=
diction,

The two greatest of all the war car-
toons that Punch has given the world
were the work of John Leech and
John Tenniel "Gen. Févier Turned
Traltor,” and *The British Lion's Ven-
geance on the Bengal Tiger”

forces the French and British might
send agalnst him he had two generals
upon whom hs could Implicitly rely,
General January and Ge Febru-
ary. The reference was course fo
the severity of the Crimean winter, on
which he counted to reduce greatly
by death strength of the allied ar-
miss. But loward the end of the win-
ter the Emperor himself dled of pm-
monary apoplexy, after an attack of
influenzs. In an instant Leech had
solged upon the idea. Gen. Feévrier
had turnmed traltor, and under that
title the ploture appeared in the issue
of Punch of March 10, 1855, Oen.
Février (death in the uniform of a
Russian General) presses hik hand on
the breast of the Autocrat of. All the
Russias—and the lcy blasts of the
winter on which the Emperor had so
cynically relled have recolled wupon
himself. Ruskin sald of this picture
that it represented in the art of ‘cari-
cature what Hood's "Bong of the
Bhirt” represants in poetry.

It was Bhirley Brooks who gave
Tenniel the suggestion for the finest
of all his cartoons. England had
thrillad with horror at the news of

toupet, the ample whiskers, nothing

the Cawnpore massacre of women and

Destin

writer of this article the drawing as
he had originally made it. The plo-
ture represents a Union soldier's grave,
ower the tombstone of which Columbia
ls weeping. At the foot of the grave
stands n companion of the dead loyal-
iat stripped of his arms and shaking
hands witl a rebel armed to the teeth
and with ome foot on the grave. The
suppressed lower section shows three
plotures—"All for Nothing,” showing
a soldier's deathbed: “To Have the

PEACE

* (ORIGINALLY CALLED COMPROMISE WITH the SOUTH.)

was extenuated or set down mallcl-
ouasly,

“Gentlemen of the jury.,” said the
accusad, “is it my fault If his Majesty's
face resembies a pesr?' It was an
undoubted point, but it falled to serve
its iIntended purpose. FPhilipon was
condemnad and fined, and immediataly
took revenge on the judge and jury by
arranging their portralts upon the front
page of Le Charivgri in thé form of &
“Pear." BSBoon agaln Phillpon was In
court. This tirne it was for publish-
ing in La Caricatsre a design repre-
senting a gigantic pear surmounting
the pedestal fn the Place de la Con-
corde, and bearing the legend: “Le
monument expla-poire” That, clalmed
the prosecution, was an invitation to
regicides. “The prosecution sees in
this a provoocation to murder,” eried
Philipon. "It would be at the most &
provocation to make marmalades. ™

Happlly the war of 1812 was the
last armed conflict between Great
Britain and the United States. Bnr
in the occasional misunderstandings
between the two countries and the
threats of war the cartoonists on both
sides the Atlantic have found the sug-
gestion for many pictures of strik-
ing humor. Most of tham in the early
days of London Punch were from the
pencll of John Leech. “What! You
young Yankee-Doodle, strike your own
father?” ia the caption of one depict-
ing a long halred, clgar puffing,
sombreroed Jonathan Dbelligerently
shaking his fists at a complacent John
Bull with a big stick under his arm
Another, entitled “The Land of Lib-
erty,” appeared in 1847. A lean and
lanky but beardiess Uncls Bam tilts
back in his rocking chair, a six shooter
fn his hand, a huge cigar between his
teeth. One footl resis carelesaly upon

children by the Bepoy rebels, To
avenge the erime thirty thousand Brit-
ish troops had started for India. The
spirit of the nation was summed up
in “The British Lion's Vengesance on
tha Bengal Tiger” In the picturs
stralght at .- throat of the Bengal
tiger, which i= ©1 . “ding over the pros-
trate bodles of 4 woman and a child,
springs the British lon. The tiger,
reallsing the danger of being robbed
of ita prey, |s snarling at the avenger.
Hardly to be regarded as a war car-
toon 8 ‘Tennlel's equally famous
“Dropping the Pllot,” showing the dis-
missal of Blamarck while a4 certain
présent unhonored resident of Hol
land complacently watchea the stal-
wart figure descanding the rope ladder.
A splendld Punch cartoon illustrating
certaln phases of our war with Hpain
in 1888 showed a disapproving Dame
Europa approached by a conciliatory
Uncle SBam. “Ma'am, my nams s
Uncle Bam.® “Any relation of the e
Col, Monroe? questions the Iandy
freexingly.
Famous Clvil War Cartoons.

The spirit of Lincoln's Gettysburg
speech, “Be it highly rescived that
these lives shall not have been spent
in valn,” was the spirit of the ploture
that first made Thomas Nast famouns.
The pleture, originally called “Com-
promise With the South™ and later
called “Peace,” appeared just after
the elections of 1862 and was circu-
lated by the million as & campaign doc.
pument. At that time and for many
years after only the upper part of the
original ploture was used. The lower
portion, with its arraignment of the
Confederacy, was suppressed and lost
A very short time before his departure
for Bouth Amerjea to take up the Con-
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L-ulnr post that so speedily brought

Unlon as It Was"” and “Back Into
Blavery," the latter two dealing with
the negro queation.

Typleal of the thousands of cartoons
of no great merit born of ths fury of
the War of Secesslon was one of the
early days of the struggle entitled
“Virginia Pausing.” The BSouthern
States, represented as young rats, are
gayly scampering off, in the order in
which they seceded, Bouth Carolina
heading the processlon. Virginia,
struggling in the rear, Ands herself
under the paw of “Uncle Abe.,"” repre-
santed as a watchful and alert old
mouser, and has paused, despite her-
self, to conmider the next atep. Tha
Union, personfied as the mother rat
of tha brood, lies stark and stiff on her
back, with the Btars and Stripes wav-
ing over her corpse, and undsrneath,
the legend: “The Unlon must and shall
be preserved.”

The Fresident was, of course, the
dominating figure in those civil war
cartoons no matter thelr origin or
sympathies, That rugged face and tall
fAgure were In themsolves cnallenges
to the men who wielded the pencil.
One cartoon of the period plctures him
crossing the Niagara raplds on a tight-
rope, carrying a mnegro on his back
and balancing himself by means of a
pole called “Conatitution.” In another
he is mixing & cocktall behind the bar,
The glasses that he holds in elther
hand are labelled “Vietory" and “De-
feat," and the liguld, which he deftly
transfers from one glass 1o the other,
is “The New York Fress” A third,
commemorating the first call for
volunteers to serve for three montha,
portrays him in the depths of despair,
sitting on & high revolving wstool be-
fore u sloping desk, while a Union

THE NATION h-ls
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URNING
dus tha South in §0) days. Aba Lin-
coln.”

In a fourth, entitied “Miscegenation:
or, the Millennium of Abolitlon,” Mr.
Lincoln s recelving with great
warmth and cordiality Miss Dinah
Arabella Aramintha Bquash, a
negreas with many frilla and fur-
belows who has @as her escort
Henry Ward Beecher., At & near
by table Horace Greeley Is treating
another gorgeously attired negress to
fce cream. Two repulsive look-
ing negroes are making violent love
to two whita women. A passing car-
riage in charge of a white coachman
and two white footmen contalns a
family of negroes. In the background
Englishmen, Frenchmen and others
are giving expression to their astonish-
ment at the condition in which they
find American soclety.

For a really great cartoon dealing
with Lincoln one must turn to London
Punch. There appearad the splendid
drawing by Tenlel showing Columbin
mourning at the dead President's bler.
French polrticay caricature had been
held tight in leash during the SBecond
Empire, and until the disaster of
Sedan it was only in tha pletorial
press of other countries that France's
danger was reflected. The outbreak of
the' struggle was depicted by Tenniel
in the cartoon.“A Duel to the Death*
showing Louls Napoleon and the King
of Prussia as rival swordsmen, with
Britannia trying to avert the combat.
A second Punch pleture of the war's
early days found many Imitatore at
the beginning of the great war. It
was “A Vision by the Way.," repre-
senting the shade of the great Na-
poléon confronting the Emperor and
the Prince Imperial on ths warpath
and bldding them "Beware!"™ After
the first French defeats Punch still
played about the duellist idea. Louis
Napoleon, wounded and with sword
broken, Indicates that tha war is over
as far as a definite result is concerned.

New Type After Sedan.

Then came Bedan and the fall of the
empire. France ceased to be typified
in caricature as Louls Napoleon. She
became & blazing eyed woman, calling
upon her sons to rise and repel the
invader, When the German headquar-
ters were astablished In Versallles and
the palace bullt by Louls XIV. shel-
teved the Prussian king surrounded by
his conquering armies Tennlel drew
another cartoon that has found its
imitators again and again within the
coursa of tha past few montha. The
pleture of 1870 showed the German
monarcih At A table in the palaca
studying a map of Paris, while In the
background were the shades of Louls
XIV. and the great Napoleon. *Is this
the end of ‘all the glories’?" aska the
Grand Monarque sadly, French cari-
rature, released by the national catlas-
trophe, flamed with new and feverish
vigor. Daumler, who had hbecome an
old man in polnt of years, poured
out his nightmare visions. Propbaeti-
cally he saw into the future with his
splendid picture of the glant tree bend-
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Ing and shattered by the whilrwind
but still ding at the roots. “Poor
France| branches are broken
but the trunk still holds"” Of his ear-
toons of this periodl It has been sald:
They are the work of a mamn
tremulous with feverish Indigna-
tion, weird and ghastly conceptions,
such as might Rave emanated from
the cauldron of Macbeth's witches,
The backgrounds are filled in with
solld black, Hke & funeral pall; and
from out the darkness the features
of Blamarck, of Von Moltke, of
William I.. leer malevolently, dis-
torted into hideous, ghoullsh fg-
#ures, vampirea feasting upon the
ruin they have wrought French
liberty In the gulse of a wan,
emaciated, despalring fgure, the
personification of wronged and out-
raged womanhood, - haunts Dau-
mier's pages. At one tlme she ls
standing bound and gagged be-
tween Lhe gaping muzzles of two
cannon marked, respectively:
“Parls, 1861,” and 'SBedan, 1870,"
 and underneath the laconic legend,
“Histoire d'un Regne.”

The Spanish American War,

Of the thousands of cartoons giving
expression plctorially to the emotions
stirred by the eventy leading up to
the brief confilet between the United
Btates and Bpain. there is none thai
quickens the pulss when viewesd after
twenty years more eflectively than
Victor Gillam's "Be Carefull It's
Loaded!" which appeared a few weeks
before the outbreak of the strugglé
It reflected wonderfully the tenslon
undey which the American "peopls
were laboring as asresult of the in-
tolerable conditions in Cuba and the
destruction of the Maine in Havana
harbor, In the plcture American pa-
triotism is symbolized by » huge can-
non. A diminutive Spanlard has
climbed to the top of the mast of &
vessel flying the Spanish -flag, and,
monkey like, is shaking his fist down
the muzzle. Uncle Sam, standing by
the gun and realizing the Bpaniard's
imminent peril, calls out excltedly:
“Be Carefull It's Loaded!"

For sheer ghastliness nothing that
has come out of the great war bas
surpassed Hamlilton's pre-Spanish-
American war cartoon *“The 8pan-
fsh Brute Adds Mutilation to
Murder."” It shows & hideous, apelike
monster representing SBpain, one blood
dripping hand pmeering ths tomb-
stones erected to the sallors of the
Maine and the other ¢clutching a reek-
Ing knife. Under the tropical trees are
the bodies of mutllated victims.

In Spain too the cartconists wera
busy chronicling the march of avents.
One Iberian picture, entitled “"Dewey'a
Bituation,"” represented the victor of
Manila Bay as a disconsolate rat
caught In the Philippine mouse trap.
Another ehowed "Schley Bottled Up by
Cervera.” "McoKinley's Condition” de-
picted the President swathed In ban-
dages and suffering severely from in-
juries recelved at Porto Rico and Clen-
fuegos,

FACSIMILE of the
Jor LIBELING

roldier is presenting to him a promis-

death Thomas Nast peaketched for 'lh.l sory note indorsed: “I promise Lo sub-
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